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In memoriam of Professor Ernst Grube

KÜTAHYA POTTERY FOUND AT THE PRINCELY COURT OF SUCEAVA
Paraschiva-Victoria Batariuc
Bukovina Museum, Suceava

Niculina Dinu
Braila Museum “Carol I”

M

any years of archaeological excavations in Suceava (the fortress, the princely court, and
town) have unearthed a great deal of Miletus and Iznik pottery, but none — or nearly
none — of Kütahya. The research at Suceava has focused mainly on early medieval
architecture (the palace, local houses, commercial buildings, and workshops), pottery (local
productions and stove tiles), and metal finds including coins, and all of these feature a sizable
bibliography. There has been some interest in the spectacular pottery and tiles of Iznik, but
only for those pieces discovered almost intact during the excavations of 1950–1960
(Nicolescu 1966: 94-102; Nicolescu 1967a: 245-51; Nicolescu 1967b: 287-308). Other
studies focus on Miletus ware (Batariuc, Dinu 2008: 755-67), Chinese porcelain (Batariuc,
Dinu 2013: 291-6), or other pieces found in the collections of the Bucovina Museum
(Batariuc, Dinu 2009: 421-4).
The princely court of Suceava was erected at the end of the 14th century in the east of the
city, and underwent numerous changes and additions through the 18th century. In the first
phase, at the end of the 14th century, the court seems to have been a wooden building and
timber-framed construction with one level and a cellar. In the 15th century, a complex of
stone buildings began to be constructed, and this was subsequently reworked and modified
over the course of the 16th and 17th centuries.
Extensive repair work was done in the middle of the 17th century during the reign of
Vasile Lupu (1634-53). Craftsmen from Bistriţa worked on the doors, windows, and arches,
and the complex was fitted with new stoves, some of whose walls were covered with
polychrome tiles. This work was carried out simultaneously with the restoration of the
princely court complex at Jassy, which had become the capital of Moldavia in 1564 after
Suceava. The Suceava court and complex came to an end in the last years of the 17th century
(Batariuc 2011: 58-60). In 1675, the fortress was destroyed by Prince Dumitraşcu
Cantacuzino on the orders of the Ottomans, and the court was gradually abandoned. Around
1700, a member of the Polish mission to Istanbul, Rafael Leszezynski, was passing through
Suceava and described how “near the church of council is a princely stone palace, desolate, as
before, in ancient times, dwelt here rulers of Moldavia”. At the end of the 18th century,
following the occupation of the northern part of Moldova by the Habsburgs, some Jewish
merchants began to construct booths and houses atop the ruins, some of which remained
standing through the fall of 1974, when they were demolished so that archaeological research
could resume. During the 1974 excavations into the rubble filling the basement on the eastsoutheast side, fragments of Ottoman pottery and decorative tiles were discovered together
with other ceramics, stove tiles, etc.
Among the hundreds of finds from the court at Suceava, certain fragments capture the
attention due to their form and colors: fragments of small bowls with a white background and
polychrome floral designs in blue, black, turquoise, dark violet, red-brown, and olive, which
could indicate the presence of Kütahya pottery owing to their quality clay, fine drawing, and
colors. The importance of these discoveries begins with the initial location: cellar no. 5 of the
princely court, where many fragments of Iznik jugs, lids, and mugs from the 16th century and
tiles from the 17th century were found among the rubble.
A small bowl shard (Fig. 2.1a-b) is drawn with black outline on both sides and colored in
olive, with a schematic tulip outside and inside, as well as part of another flower. The next
two fragments (Fig. 2.2-3) seem belong to the same cup or bowl. These shards are more akin
to the Kütahya style: a black line set around the edge of the cup/bowl, an interior drawing of
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small flowers with three blue petals as well as blue with turquoise, and on the exterior some
black spots. The colors used to fill pass over the outline. Thus the style is more reminiscent of
that from Kütahya workshops, and even the clay itself is hard and of good quality.
The fragment of bowl no. 4 (Fig. 2.4a-b) has, on the inside, a floral design with a medallion in
dark blue in the middle, and from here to the edge drawings of oblique flowers with thin blackolive leaves and purple points (or small flowers). The exterior design is more complex, with a
possible cintamani pattern or similar model in purple and blue. The entire design is drawn in thin
black-olive on a white background. No. 5 is also a bowl, but with an unusual interior drawing
(Fig. 2.5a): in the middle is a circle with a triangle inside, painted with thick black lines on a
white background and on each side a more or less stylized flower; the middle of the triangle has a
flower with black and olive in the middle, while the flowers on the borders are purple-brown.
From this circle radiate two groups of three circles in three dimensions, one above the other —
two purple and one olive — and between these is a stylized dark blue flower. Outside this
drawing is simpler, with two olive leaves and a black line circling above the foot on a white
background (Fig. 2.5b). Analogies for these bowls can be found in Brăila, with the difference that
here the fragments clearly originate from Kütahya workshops of the 18th century.
Fragment no. 6 (Fig. 2.6) belong to a jug and features two shades of blue on a white
background. The fragment preserves part of the neck and belly, separated by a band with
sinuous lines. The design is exquisite and schematically has analogies to pottery found at the
princely court at Jassy (Andronic, Neamțu, Dinu 1967: 227-32). The last fragment, no. 7 (Fig.
2.7), probably belongs to a mug, and features a white background with two flowers. The first
flower is a light-purple tulip with a blue-black stem and four leaves of the same color, while the
second seems to be a stylized hyacinth with three small light blue flowers and blue-black stems.
All these shards are covered with a lead glaze laid on rather thickly, especially in the case
of no. 5. The bodies are of white-beige kaolin and hard clay covered in white slip, indicating
that they were good products and perhaps even expensive, unlike the usual Kütahya coffee
cups made of soft paste with mixed colors and lines, such as were common in Romania in the
18th century. All the finds could be dated to from the end of the 17th century to the middle of
the 18th century, barring stratigraphical work at the place of discovery and lacking clear
analogies elsewhere in Romania.
Excavations from the surrounding town of Suceava do not indicate the presence of
Kütahya pottery, such as the variety of quality work found in Jassy, the Moldavian capital, or
Bucharest and other Wallachian towns, or even in towns of Dobrudja such as Tulcea, Isaccea,
Babadag, Târgușor-Ester (Dinu 2010: 303-20), and Vadu-Ghiaurchioi (Dinu 2009: 323-43).
On the other side, Karl A. Romstorfer — the Austrian architect who made the first
excavations at the Suceava fortress at the end of the 19th and beginning of the 20th century —
noted a Kütahya egg, among other finds, and under these he wrote “Suczawa”, without any
mention of the place of discovery (Batariuc, Dinu 2013: 411-7). Information about life in the
town in the 18th century is virtually nonexistent. In Descriptio Moldaviae (1714-6), Dimitrie
Cantemir notes that “Suceava … is entirely empty; everything was shattered after moving the
court to Jassy”. A document dating to between 1764 and 1767 mentions the existence of some
townspeople’s houses on the area of the court, and around 1800 the walls of the palace began
to be used as supports for a house (perhaps the same that was demolished in 1974).
Questions about the presence of Kütahya pottery in the town of Suceava remain open, as it
is unusual to find such ware in a former capital, one not as fashionable in that century as Jassy
or even other Romanian towns. Some Kütahya products may, however, be related to the
existence of an Armenian community, especially in the Moldavian capital.

Kütahya pottery in Suceava
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Turkish Abstract
Suceava’da kale, saray ve şehirde yapılan kazılarda birçok Milet işi ve İznik seramikleri
bulunmuş olmasına rağmen Kütahya yapımı örneklere hiç rastlanmamıştır. Suceava sarayı 14.
yüzyıl ortalarında yapılmış ve 18. yüzyıla kadar değişiklik ve eklerle yaşamıştır. 1564’den
itibaren başkent değildir, 1675’de tahrip edildikten sonra yavaş yavaş terkedilmiştir. 18.
yüzyıl başında tamamen yıkıntı olduğu kaynaklarda belirtilir. 18. yüzyılın sonunda
Moldova’nın Habsburg işgalinden sonra bazı Yahudi tüccarların burada kurdukları dükkanlar
1979’daki arkeolojik araştırmaya dek varlığını sürdürmüştür. 1979’da yapılan kazılarda
moloz içinde diğer seramik malzeme arasında beyaz zemin üzerine polikrom boyalı, kaliteli
hamurları, ince çizim tekniği ve kullanılan renkleriyle Kütahya üretimi olduğu anlaşılan
küçük kase parçaları bulunmuştur. Kurşun sırla kaplı, beyaz-bej kaolin ve sert hamurlu bu
parçalar Romanya’da 18. yüzyılda kullanılan Kütahya fincanlarından farklıdır. Diğer
Moldova ve Romanya şehirlerinin aksine Suceava’da başka örneği bulunmayan Kütahya
seramiklerinin bu eski başkentte bulunmasının nedeni bilinmemekle beraber, Ermeni
topluluklarla bağlantılı olması mümkündür.
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Fig. 1. Suceava street map – Princely court and Fortress
(geo-spatial.org)

Fig. 2. Suceava, 1974, Princely Court, cellar no. 5.
Ottoman pottery, Kütahya workshop (end of 17th–18th century)
(©Nicolina Dinu)

TABLE OF CONTENTS
Sunuş/Forward

Introduction

Mehmet Nuri Ersoy, Kültür ve Turizm Bakan
François Déroche, President of the ICTA

5

ICTA Committees

11

Preface by Michele Bernardini and Alessandro Taddei

15

Articles
Adıgüzel, Hatice

Materials of European origin in Ottoman architectural
decoration: The Italian tiles of Topkap Palace

21

Kazasker Mustafa İzzet and Giuseppe Donizetti within
the art scene in the nineteenth century: From
manuscripts to scores, from Istanbul to Naples

35

Alioğlü, E. Füsün
& Kösebay Erkan, Yonca

Tracing Kadırga Palace: Material and archival
evidence

47

Alp, Selda

Italian sculptors and funerary statues in nineteenthcentury Istanbul

65

Ernst Egli’s years in Turkey. Ottoman architecture and
the encounter with Turkish houses, designs, and
structures for Ankara. Memoirs from “the East”

77

Ottoman use of existing public buildings in former
Byzantine towns: Greece as a case study

89

Aldemir-Kilercik, Ayşe

Alpagut, Leyla

Ameen, Ahmed
Andersen, Angela

The transfer of Turkish Bektashi Tekkes to Alevi
Cemevis

109

Aoki Girardelli, Miyuki

A note on the “Orientalist” taste in the late-Ottoman
court: Japanese and Japonisme objects in the
collection of Millî Saraylar

Batariuc, ParaschivaVictoria & Dinu, Niculina

Kütahya pottery found at the princely court of Suceava

Bayraktaroğlu, Suzan

Uşak carpets belonging to Old Mosque (Eski Camii) in
Edirne and the sultanic decree for their purchase

137

The artistic reflections of Ottoman-German relations:
Fausto Zonaro’s drawings and paintings of Kaiser
Wilhelm II

147

Italian-Turkish interactions in minor Ottoman art: The
archaeological collections of Eastern Europe

163

Caravaggio: An admirer of Ottoman arms and
armour?

173

Surviving Ottoman architectural structures in Serbia’s
Niš fortress

185

Berksoy, Funda

Biliaieva, Svitlana
Çakır Phillip, Filiz
Canca, Gülçin Erol

123

133

752
750

Table of Contents

————————————————————————————–—————–
Castilla, Nuria de

A binding for Philip II of Spain and its
Ottoman inspiration

Colonas, Vassilis

The multicultural identity of architecture in
Thessaloniki under the Tanzimat. Religious buildings
in light of the Turkish Prime Minister’s Office archives

207

Coşkun Orlandi, Ayşe
& Kösebay Erkan, Yonca

Tracking down jewelry craftmanship in Istanbul in
historical sources

221

Demirsar Arlı, Belgin

Expounding on the “figure” feature in Ottoman tiles
and ceramics through the figural findings in Iznik tile
kiln excavations

233

Architectural reflections of horse culture in Turkey:
The imperial stables (İstabl- Âmire)

247

Ṭāzya: A Fourteenth century rural complex
and its chronology

263

The image of the Turks in the Neapolitan crèche
between the Eighteenth and Nineteenth century:
the case of the marching bands

279

Incomplete yet intriguing: Nev‘īzāde Atāyī’s
illustrated Khamsa at the Free Library of Philadelphia

295

Sixteenth-Nineteenth century
Italian ceramics from the Agora of Smyrna

311

Dündar, Mesut
Durocher, Maxime
Ebanista, Lorenzo

Erkmen, Aslıhan
Gök, Sevinç

197

Göloğlu, Sabiha

Depicting the Islamic Holy Sites: Mecca, Medina, and
Jerusalem in late Ottoman illustrated prayer books

323

Guidetti, Mattia

Mapping Ottoman flags in the Marches region

339

Güler, Ayşenur

A Turkish female artist leaving her trace through the
twentieth century: Sabiha Rüştü Bozcal (1903-1998)

355

Ottoman vernacular architecture
in the town of Kastoria (Kesriye), Greece

365

An overview on mosque architecture of the Golden
Horde period in Crimea

383

A new perspective towards nineteenth century
Ottoman provincial mosques

401

The first porcelain factory of the Ottoman Empire: The
Beykoz porcelain factory

411

In pursuit of meritorious treasures: A late Ottoman
collector and painter Hüseyin Zekâi Paşa

427

Musical, cosmic, and geometric metaphors in the
Risale-i Mimariyye of Cafer Efendi

435

Kotas, Pelin

Luigi Piccinato in Turkey

441

Kundak, Ali Nihat

Ottoman tower houses (beg towers) in the
Republic of North Macedonia

449

Lantin, Martina
& Ratte, Felicity

The ‘Masters of Tabriz’, workshops and technical
development in early Ottoman tile decoration

461

Önkal, Hakkı

Thoughts on Ottoman mosques with a front mihrab cell

473

Ivkovska, Velika
Kançal-Ferrari, Nicole
Katipoğlu, Ceren
Kaya, Şennur
Kılıç, Aylin
Kolay, İlknur Aktuğ

Table of Contents

753
751

————————————————————————————–—————–
Özbay, Ender

The nā‘ūra / waterwheel: A device, monument, image
and phenomenon from the Middle Ages to the twentieth
century

483

A change in meaning: Theatre buildings in the urban
landscape of Istanbul over the last 50 years

499

Two lost churches, two lost mosques: The conversion
of the last Latin churches in Chios in 1695

513

Şahin Tekinalp, Pelin

Italy as seen through Ottoman wall paintings

527

Servantie, Alain

Clocks and Baksheesh: Art presents between foreign
princes and the Ottoman court
(15th-17th centuries)

537

Conflictual allegories. The image of the Turk as the
enemy in Italian Renaissance art

553

Cartography of the missing fortresses in Dobrogea: A
case study of the Turkish Fortifications

569

Reading tomb structures as funerary art: The Latin
Catholic cemetery in Feriköy, Istanbul

587

The Cloud Collar as a common trend in Turkic rulers’
palaces in the late medieval Islamic world

601

Özel, Mehmet Kerem
Özgüleş, Muzaffer

Sorce, Francesco
Stănică, Aurel-Daniel
Suman, Selva
Tezcan, Hülya
Tonghini, Cristina

The citadel of Şanlurfa and the evolution of Muslim
military architecture

Topallı, Elvan

Queen Marie’s Balchik Palace: An example of
Eclecticism at the beginning of the twentieth century

629

The use of water in Sohbet spaces in Turkish
architecture. From past to present

643

Decoration for the empire: The art of the painterdecorator Bedros Sirabyan (1833-1898)

655

Mimar Mukbil Kemal’s call for the protection of
Islamic art

667

Vryzidis, Nikolaos
& Papastavrou, Elena

Italian and Ottoman textiles in Greek sacristies:
Parallels and fusions

677

Yaman, Bahattin

The transformation of Ottoman book illustrations in
printed works: The case of the Kitab-ı Muhammediyye

689

Contacts of Italo-Levantine Giulio Mongeri and
Mustafa Kemal Atatürk at the beginning of the
Modernist period in Turkish architecture

697

A manuscript binding in the collection of Kyrenia
National Archive, attributable to Çākerī, an
eighteenth-century illuminator and lacquer master

715

China-Holland Kütahya interactions on the
18th century wall tiles

729

A lesser-known illustrated manuscript of the Ottoman
court historian ‘Ārif: The Rawża al-‘Uššāq (the Garden
of Lovers) of the Harvard Art Museum

737

Türkantoz, Kayahan
Uras, Büke
Verderame, Nicola

Yavuz, Yıldırım

Yıldız, Netice
& Mahir, Banu
Yılmaz, Gülgün
Yoltar-Yıldırım, Ayşin

615

